KOETSER GALLERY LTD.

SWITZERLAND

AGENTS & DEALERS IN FINE PAINTINGS

TALSTRASSE 37 TEL +41 4421152 40
CH-8001 ZURICH FAX +41 44 211 56 69
SWITZERLAND info@koetsergallery.com

JACOB DUCK

c. 1600 — 1667

“Tickled sleep

Oil on Panel, 24.1 x 19.7 cm

Indistinctly sig
c. 1650-1655

Provenance:

Exhibited:

Literature:

www.koetsergallery.com

Utrecht

7 (bordello scene with sleeping couple).

ned lower center on the foot warmer: DVCK

John Bramston Stone, Esq., London, 1888;

Anonymous sale, London, Christie's, 7 June 1912, lot 8;

With Charles Brunner, Paris, 1919-1924;

J. Bruinse, Paris, May1924 (the painting was examined for him by
Dr. C: Hofstede de Groot);

Anonymous sale, Lucerne, 18 June 1927, lot 227;

Mrs. Von Buch, Buenos Aires;

Anonymous sale, London, Christie's, 31 October 1980, lot 125;
With Hoogsteder-Naumann, New York, 1982;

Peter Eliot, New York, 1984-2002;

Eric Noah, New York, 2003;

Sale Sotheby’s New York, 31 January 2013, lot 210, reproduced;
Private Collection USA

Philadelphia, Philadelphia Museum of Art; Berlin, Geméldegalerie, Staatliche
Museen Preussicher Kulturbesitz; London, Royal Academy of Arts, Masters of
Seventeenth-Century Dutch Genre Painting, 18 March-18 November 1984,

no. 38, reproduced pl. 40;

New York, National Academy od Design, 1988, Dutch and Flemish Paintings
from New York Private Collections (cat. by A.J. Adams), no. 15, p. 47,
illustrated p.32.

N. Salomon, Dreamers, Idlers and other Dozers: Aspects of Sleep in Dutch
Art, Dissertation, New York University, 1984, p.121, fig. 107;

O. Naumann, in P. Sutton (ed.), Masters of Seventeenth-Century Dutch Genre
Painting, exhibition catalogue, Philadelphia 1984, cat. no. 38, pp. 192-3,
reproduced;

P. Hecht, “London Royal Academy, Masters of Dutch Seventeenth Century
Dutch Genre Painting” (Exhibition Review), The Burlington Magazine 126,

KOETSER GALLERY LTD. CHE-113.330.631

MEMBER OF THE SWISS ART DEALERS’ ASSOCIATION


mailto:info@koetsergallery.com
mailto:info@koetsergallery.com
http://www.koetsergallery.com/

pp. 649-651, fig. 47;

A. Jensen Adams, Dutch and Flemish Paintings from New York Private
Collections, New York 1988, cat. no. 15;

N. Salomon, Jacob Duck and the Gentrification of Dutch Genre Painting,
Doornspijk 1998, p. 148, cat. no. 31, pp.83-84, reproduced in color, plate VI,
and fig. 74;

A.J. Adams, “Money and the Regulation of Desire: The Prostitute and the
Marketplace in Seventeenth-Century Holland”, in Renaissance Culture and the
Everyday, University of Pennsylvania, 1999, p. 229, 232;

B. Rothstein, “Beer and Loafing in Antwerp”, Art History 35, 2012, no. 5, pp.
902-903, fig. 8;

Jochai Rosen, Jacob Duck ¢.1600-1667, Catalogue Raisonné, Amsterdam,
2017, no. 94, reproduced p.70 and 198.

Appearing as an innocent and classic genre scene, this small panel by Jacob Duck shows clear
sexual connotations which become quite evident upon further examination. Prior to cleaning
before the 1984 exhibition?, both the exposed chest of the sleeping woman, as well as the
ambivalent position of the standing woman's hand were covered by later additions?: the
painting was probably found too vulgar by a previous owner.

Otto Naumann identifies a possible pendant to the present picture (present whereabouts
unknown, similar dimensions, dated c. 1650-1655), which presents a more explicitly, and
perhaps traditional approach to a brothel house scene.® In that work, the same man is
represented, but he is shown awake and holding a glass of wine whilst embracing a woman
attentively in his lap. However, and contrary to Jochai Rosen in his 2017 Catalogue
Raisonné, Nanette Salomon disagrees about this possible pendant by dating our painting
before the mid 1640’°s and stating correctly that the figure of the man appears in numerous
works by Jacob Duck.*

When considered as a pair, it is possible to interpret the set of pictures as a metaphor for
female lust and male impotence.® The clay pipe and overturned chamber pot seem to parallel
the man and the procuress as phallic and vaginal symbols.®

The sleeper tickled with a straw is a motif repeated by Duck also in Soldiers Arming
Themselves in Minneapolis Institute of Arts where tickling is accompanied with genital
groping. It was apparently he who inspired Gerard Terborch and later genre painters to use it.’
The origine of this motif finds its roots in Italian Cassone painting or in paintings by the
French painter Nicolas Regnier.®

The posture of the sleeping woman seems to have influenced a similar sleeper in The Revelers
by Jan Steen painted sometime around 1660, thus shortly after Duck’s painting.®

The panel may be dated on stylistic grounds to Duck’s late career. The upright format, use of
limited and localized bright color (in this case the red blouse), the depiction of an interior

! Naumann in Sutton 1984, p. 192.
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9 J. Rosen, op. cit. p.198; Jan Steen, The Revelers, o/p, 39x30 cm, St. Petersburg, The State
Hermitage Museum, inv. no. 875. For a man sleeping in the same posture in a brothel scene, see Jan
Steen, Robbery in a Brothel, c. 1665-1668, Paris, Musée du Louvre, inv. No. RF 301.



limited to only a few figures and the specific gestures of the characters are indicative of other
similar pictures from the 1650's. In addition, the specific costumes found on the characters
here can be dated to the 1650's. For instance, the standing woman's intricate lace jacket does
not appear in painted form prior to 1654.1°

10 See J.H. der Kinderen-Besier, Spelevaart der Mode: De kledij onzer voorouders in de zeventiende
eeuw, Amsterdam 1950, p. 137, fig 114, insert E[1650] and F[1654].



