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AERT DE GELDER

1645 Dordrecht 1727
Bathsheba entreating David to name Salomon as his successor

Oil on Canvas,
Signed upper right in ligature Ade Gelder f.

Provenance:

86 x 100 cm
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A rare theme in Dutch paintings, this one by van Gelder is the most dramatic.

King David is visited by his wife Bathsheba. Now elderly only his crown and sceptre on the
table beside him show his status. In this scene Bathsheba reminds her husband that their son
between them, Salomon, must become the future king. The king’s face show his great love for
his wife. The sense of drama is enhanced by the light effects, shimmering on the gold objects as
well the reflection on Bathsheba’s clothing and the elaborate baldachin above.

This work has a long and almost complete provenance extending back to the mid-eighteenth
Century. In 1752 Gerard Hoet mentioned it as being part of the Van der Linden van Slingelandt
Collection.



